VOWEL AND CONSONANT HARMONY IN YORUBA®
4. OLADELE AWOBULUYI

0. Abraham noted m his dictionary of the Yoruba language that the language exhibita
vowel harmony, buf in his dizcussion and exemplification of the phenomenon® he failed
to give 1B anything approaching & clear picture of how it operates. This task was left for
Ladefoged, who in discussing the systems of vowel harmony commonly found among
the West African languages,* gave the following diagram of the fwo mutually exclusive
sub-systems of Yornba vowel harmony:

Bet 1 Combined sets Set: 2

1 i 1 g 1 i

(o) £ D
i

Ladefoged’s concern in his monograph was not with
jangnages, bub rather with the presentation of an overall pieture of the languages studied.
Henee this diagram was accompanied by little discussion, a circumstance which has the
rather unfortunate result of leaving us with 8 diagram which is not only somewhat
misleading but also incomplete,—misleading, because it gives the impression that the
system CO-0CCUT freely, contrary fo our findings; and incomplete,
the nacal vowels and also because there is yet another
system of vowel harmony in the language, which we fail to detect in the diagram.

2.1. One of the two systems of vowel harmony in Yoruba, which we shall label word-
initial, operates in vowel-initial nouns - such a way that we have the {ollowing pattern

of vowel co-onouTTENCE

the particularities of individual

members of each sub-
because it says nothing aboub

In the first syllable Followed in the second syllable by
g o, & M, 4, ¥
0 o, 8 1, 1, i ¥
£ a4, 2, & U, 1. 4, 5
3 a, 9, & Tu®s 3 4, i

= | am grateful to Professar Greenberg for moking helpfol comments on an sarlier draft of this paper

L RO Abrahoam, A Dictionary af Modern Yoruba, London, 19568, p. Txvi.

For the penetic dlassification of Yoruba, g8, Sgy I. H. Greenberg, The Languages af Afriea, Tart I,
174 L 2 (1063), p. 5.

T'he phonemes of the lingrage are:

p t — k kp u 1 ii
b d J g ogh & o i 3
f g & h - £ 0 &
m 1l vy = W I
r

Tanes: high (), mid (naroacked), low (7]

Evidenee for esteblishing these phonemes and the rationale of their arrangement in this chart are pre-
pented in A Oladele Awobuluyi, The Phonology and Maorphophenemics: af Yeruba, unpublished Muoater's
Eeany, UColumbia Tniversity, ThHi4,

* Peter Ladefoged, 4 Phoneie Siudy uf Weat African Languages, West African Language Monographa L,
Cambridge, 1904, pp. 37-38. i

3 There aro no ingtonces of aln in the lungnage, where (7 8 any ponsomant. Sinee the rule of vowel

harmony being illastrated here leads us to expeot them, theie failure 10 peonr would seem to be aeeidental

rather than structural.
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Both e and 7 can oceur with any vowel (u and the nasal vewels do not oneur word-
nitially),

No exceptions to the pattern of vowel co-ncourrence sh
among the monomorphemic vowel-initial nouns I

cit.). Some examples are given below,

own in this chart were foungd
ted in Abraham’s dictionary (op.

i igd * botile ', dghe * exclamation ', tge “ tree ', ika  finger *, iyé ¢ feather ' it5 ¢ salivy L
Wit type, kind *, iye* that ’, iys ¢ argument ', iyi a type of beads, $h7 /iy “Teport

ai die ‘wares', ado ‘cloth’, dwo © dishes’. dmi “sign’, dghd ‘drum (container)’,

ate " hat’, dgh3 * coco-nut’, dri * sickness ', agird snuff’, ddiird © prayer .

& esé “foot®, efa “fish? fph garment ', & “blame’, skd ‘tears’, it ‘ horse
&f3* mosquito *, ¢k a ty pe of food.

o 033 * day’, dsé “ week

, afd “market ', i ‘ heaven ’, off “wine ' a3 “one’, okl a
kind of bird.

L]

o: diwe © proverh ’, owd ‘ money ’, swit © cotton " ori “head”, dki * sea, opean’, ot
! laiw?,

e ehi “ hunger’, ekpo ‘oil !, &é * lips *, ek * mouse’, erf * elephant *, egiigi © bone *.

2.2, Among the bi- and polymorphemic vowel-initial nouns, where this system of
vowel hurmony operates, again without any known exceptions, it provides a simple
explanation for several otherwise mysterious morphological phenomena in the langnage.

2.2.1. For instance, there is an agentival construction which has the meaning * some-
one who z-es something * and involves a collocation of the derivation

{0}, for the agent, the verb morpheme {li} * to own, possess, and any noun morpheme,
in this order. Thus {o-lidgui? it, * agent owne,/possesses yam,/yams ' yields by phone-
logical rules [onfin] © owner/seller of yam/yams’. But, by contrast, {o-li-ago} lit.
‘agent owns/possesses cloth/elathes gives [alifo] ©owner/zcller of eloth /elothes
where the morpheme {0} is now realised as [a].

The explanations offered for the differing manifestations of the agent morphems
{o} by earlier writers are rather unsatizfactory. Thus, Ward says; “ A larpe number of
nouns are constructed by some form of the word ont * owner (from ni * to have ). We
have seen that the word nd has an alternative form Ii.2 and that the vowel frequently is
elided. In the compounds under consideration the vowel prefix preceding wg (or If) may
undergo change under the influence of the vowel of the noun from which the compound
is made: thus the ‘owner® (on t) “of cloth’ (ad) is alad,™® Ward does not tell us
what exactly * the influenee of the vowel of the noun * is, however, Another writer,
Bamghose, says only that, * the nominalising prefix is oni * one who has ', When the final
vowel of this prefix is elided, # — ! before all vowels, except i. The initial vowel of the
prefix is also replaced by that of the following item, "4

al morpheme

* Heroand elsewhers in this paper, hyphens indicste the houndaries of morphemes of fsmedinte interest,

* What Ward is deseribing bere is the fuet that [t} sod [1] are allophones, with the former OOEUITing
before nosul vowels and the Tatter elsawhern,

* Tda Q. Ward, dn Matroduction ts fhe Torube Language, Cambridge, 1952, 54132,

tAyo Bamghose, 4 Study of Stroctures and Classes in e Grammar of Modern Yoruba, Doctoral

Diseertation, Bidinburgh University, 1962 (microfilmed), p. 180,
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Actually, part of the explanation for the differing shapes of the agent morpheme
{o} 1= to he found in vowel harmony of the type illustrated above. To begin with, o
phonological (morphophonemic) rule of vowel elision, which has only a few exceptions,
calls for the dropping of the ¢ of verbs and prepositions before the initial vowels of their
Thus, {ri-njd} * ses/saw dog/dogs’ and {si-ajd} " to dog/dogs* become [rdji],
and with the same meanings; similarly, {ji-gja} * gteal /stole
pectively, [Jé]a] and [toja], with no difference in
meaning, This same rule turns {o-li-as} lit. * agent owns/possesses cloth /clothes * into
*[g-lafo], & form which does not exist, because, as can clearly be seen in the chart given
above (§2.1), o does not ocour inifially when the vowel in the next syliable is of & lower
tongne height, Hence, if the [a] in the second syllable of this example is to remain, as
indeed it must (becanze atherwise the resultant form would either havea tatally different
mesning or be unattested), then the initial [o] must be replaced by a non-higher-mid
wel other than o and e In this particular example the non-higher-mid
o of the construction is [alifs] © owner/scller of

nbjects.
and [s4]d], respectively,
gk’ and {ti-0fa ) * from market’ yield, res

vowel, i.e., any vo
vowel i [a]; so that the attested for
cloth/clothes '

We have no explanation for why the non-higher-mid vowel selected in this case
<hould have heen [a] rather than [e] or [2]. Our guess would be that the selection pro-
hubly rests on considerations of economy of effort.

Some farther examples of the agentival construction are provided below:

[e-167a] * owner/seller of fish °, of. {eja’} " fish’
[5-15kh] ‘owner/seller of lorries”, ef. {okh} * lorry '
(e-lewé] * owner,/seller of leaves”, of fewé} ‘leaf’
[o-lowd] ¢ owner of money ' cof. fow(} ‘ money

The initial vowel of each of these forms is & phonologically conditioned allomorph of

the agent morpheme {o}.

9,22, Thers are many other forms
considered the morphologically conditioned allomorphs
van now he seen to be conditioned at least in part by
agent morpheme {0} that was discussed in the preceding sub-zection ocours
words (to mention only a few examples):

besides these in which what would otherwise be
of some derivational morphemes
vowel harmony. Thus, the same
also in these

a-ddfs lit. * agent who seftles cases’, 1Le. “a judge’ (of. dd * to give an opinion
£fi © quarrel, court case *); d-be lit. * agent that peels’, i.e., * kmife’ {af. be* to peel ');
o-bi lit. © agent that gave birth to ', Le., * parent * (ef. bi * to give birth to’); £-kpa lit.
“ agent that deadens/kills”, Le., ° antidate * (cf. kpa * to kill/deaden "),
A second morpheme {i}! with the meaning ° that which is nsed for z ' ocours with
the allomorphs i-, é-, d-, £-; as In:
s hast lit. * that which is uzed for putting the feet into *, fe., “socks” (cf B3 7 to put
into . esé ‘foot’) a-dké (< ¥a-kiké?) lit. * that which is used for entting *, i.e.,
‘axe” (ef. ké/gé to cut ") éra ik, ¢ that which is used for fabricating *, 1.e., machine
(ef. 72 * to fabricate ”); é-df (< *o-fifd) Lit. * that which is used for pulling °, ie.,
‘magnet " (of: fa " to pull *).

allomerph with the widest distribution.

1 This symbol stands for the whole elasz ns well 65 for the
= The forem dkibd peeurs in some dinfocts in Ekiti Division,
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A third morpheme 2! with something lilkce the past
was z-ed ' has the allomorphs é-, - and i a5 in;

é-ro lit, * that which was thought ', i.e., * thought’ (of. vé * to think )i -ri Iit. * that

which was seen’, Le., * evidence * (ef. 7i * to see *); i-Id Lit. © that which was zplit

Le, ‘line * (ef. Id * to split "), ]

participial meaning * that which

As can be ohserved from these examples, the allomorphs of these morphemes oceur
with the vowels of the verh stem according to the pattern of vowel co-ocenrrence oiven
in the chart in §2.1, To thiz extent at least, they seem to be phonologically conditioned.
The only alternntive to the partial explanation offered here is, as suggesied above, to
regard these allomorphs as the morphologically conditioned varia
morphemes—an analysis which we find rather unsatisfying.

The fourth and last construction in which vowel harmony of the type exemplifiad
above appears to play a réle is illustrated by the following numerals:

age-gi * forty 7 (< fogd} {&ji} kit © twenty, two )

ogd-6je * a hundred and forty ' (< {ogd} {2fe} Lit. * twenty, seven °)

spi-bf “a hundred and twenty * (< {oghl {&fa} lit. * twenty, six ')

agd-dri " eighty * (< {ogd) {&ri) it twenty, four ')

While it remnins somewhat unclear how and why the sequence d-¢ becomes é-6 and
ti-i becomes §-) in these numerals.? o partial explanation seems available for at least
the allomarph a9 of the morpheme {ogh } * twenty * (ogé another allomorph of the same
morpheme also oceurs in these examples). As ean be seen in the chart given in §2.1, o
15 never followed in the second syllable by o. This seems to explain why we have the
allomorph ogJ rather than *ogs, which we would have expected if vowels conld co-oceur
freely.

3.1. The other system of vowel harmony in Yoruba, which we shall label as word-
final, has to our kmowledge never been noted by earlier writers. Tt operates in the last
two syllables of monomorphemic non-onomatopoeic polysyllabie nouns. Some examples
are provided below,

rdkd n kind of tree

abiird © younger sibling *

eruku © dust’

nts of their respective

ikt © fame*
akpere * example '
agheds * mid-way, mid-air’

akirs a type of farmland
dawiird * morning

egitgit * bone

Epdtialed * hoof "

élibd & type of food
irdws © gtar’

dkind ' palm kernel *
agidd * sheep

itheddkd © time, season’
ortiks * name ’

dgifs a kind of bird
adighi * neighbourhoad ’

dtri *wall’

agidi ‘ stubbornness
dtdgé * mud platform
ikélé © morsel’

iréghe * trifles”

eléide * pig '

ayiri * blue '

adiké * make-up powder '
djéfi ° stranger, alien '
ahérd | hut’

abfrt * needla

aghide © blacksmitl ’

L Bee fontnote 1, poge 3.
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Tt will easily be noticed that the vowels in the last two syllables of these words agree
with respect to frontness (nonlabiality) or backness {labiality), the low central vowel a
being neutral—in the zense that it oceurs with both front and back vowels, An actual
count! shows that approximately 84 per cent of the monomorphemic polysyllabio noun
entries in Abraham's dictionaty (op. cit.) exhibit this pattern of vowel co-ocourrence.
A conformity score of this magnitude. in our opinion, definitely rules out chance as an
cxplenation for the pattern.

3.2, Additional proof of the reality (in the sense of existing in its own rght and not
made up for descriptive convenience) of this second system of vowel harmony is supplied
by assimilated loanwords that ended in consonants before they entered the language.
Voruba being an open-syllable type of language, lnanwords entering it are assimilated
by having their consonant clusters, if any, resolved with either ¢ or , and by having one
or the other of these same vowels appended to them if they ended in consonants.® For
convenience, we shall discuss consonant-final loanwords first.

Which of the two epenthetic vowels i and u a particular consonant-final loanword
receives depends, with a few apparent exceptions (discussed below in §3.4), on the quality
of the vowel® in the penultimate syllable of such a loanword after it has been rendered
according to the other Yoruba ** substitution riles .4 If the vowel in this syllable is
back (labial), the loanword receives otherwise, it Teceives 1. Some examples (and a
few apparent exceptions) are given below.

1. Fmwal BYLLARLES TN ¢

biirédi © bread '
faski * fork’

Bibdeli © Bible *
filipt * Phillip *
féég © shirt
amgetli | angel *
ilidtiriiki © electric '

Eataltiki © Catholic
gébiréeli * Gabriel
pééli fpen '

effibilti © Egypt '
gélésiisi * Genpesis |
iddtl * late '

elizabésti * Blizabeth

1 Tha details of this count are as followe:

Coaformities Won-conformitics
Vowel-initial marphem-_-s_-"wurrle'. a43 119
{onsonani-initial morphemes/ words: bk a8
Total B25 157

naters are sometimes redoead rather than morely resoived,
asin fiti * motor road ' (derived from atreet), and final consonante are dropped, a3 in Filt * shilling ; se0 T O,
Ttowlands, * Yoribo and English: A Problem of Cosxistence ', African Language Studies 4, 208-214 (1963)-
This sppears not to e » common process, however, 43 evidenced by the paucity of examples. We shall
ignore it for the purposes of the presont paper.

* We ure unghle to determine whether Rowlands had the same cxplanation in mind when e gaid
{ibid, p. 200}, ** u final consonant s cither dropped . . . or a vowel—i or & aceording to the timbre of the

® Rowlands pointed out that consonant cl

preceding sonnds—is added to it . .
4 The term ** substitution miles ™ s borrowed from Wick F. Miller, * Bpaniah Loanwords in Acoma: L',

ITAL 95, 147-15% [1058), The following swhstitution equationd may or muy not be ugeful for predicting the
shapes of new Joanwords, Tt thoy seem to daseribe most of the loanwords that are now in the language:
p=pb0 kp five fb &=8 8 b 0= ds [ =&, iU =1 3=4a, 3, 1. Forelgn sounds whieh hara

comnterparts in Yorubs are reproduced more or less faithfully.

g
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silédli * glate *

tdbil} “ tahle *

kpdddi * Padre *

yiadi * yard compoung '
adyili “iron
Jial * to fine *

tidkt * flashlicht *

&¢elf ¥ chain *

Jdiili ¢ farthing *

&léfi * a leave (of absence) *
e B i

faresgl garage

géadi © puard *

Edad ¢ phureh

Jagfi * George *

2. Fiwan Svirapres 1 ou
admSiki * hammoel: *
kgt * court *
buiietd: * boot,? btk * to hool *
bigsabi; * bishop * godlic * mold, poal *
ambiliol - envelope * sikddtic * seont *
réksidn, * rocord ! sipdoki * spoke *
ablidbiy © Ahah ? fetbitlede /et * . poolk ?
witddvy ¥ ward * joobi ¢ Job?
litekn * Tigke * bdaliy © hall °
sadli * Baul ¢ i ¢ jeep
kpddlé * pan * sikdrfic * sparf *

mddpi “ map * fiadbix “valve *

Kdleriy © corporal *
kddtic * coat”

The similarity between tha pattern of vowel co-ocourrence exemplified in §3.1 and
the ome illustrated here i mmediately apparent, There, here, front (nonlahial) vowels
oeeur with front vowals and hack (labial) with back, while the low central vowel a
oceurs with both classes of vowels, Needless 1o By, (since, as is the widely held belisf.
barring certain sotio-cultural and psyehological variables ! loanwords are pronounced
in & manner which is bredetermined by the strueture of the borrowing language), thess
assimilated loanwords obviously end n the way they do only hecause the pattern
lustrated in §3.1 is already present in the Yoruha language.

3.3. As for the loanwords with consonant clusters, there are two possibilities of which
one does not appear to be of

great interest for our Present purposes: if the first member
of & two-term cluster s nasal, this consonant becomes syllabic and thus obviates the
necessiby for o cluster-breaking vowel, Some examples gre:

bbb ¢ bomb *

atibilidli * envelope *
kdwisiris * to cancal ?

FEREr: * peneil *
The other more interestine ossibility is that clusters in wh
£ 1 ]

ich the first member is
oral are resolved with either 1 or g * Some examples are given b

elow,
diréhit * driver®
itkerirdy * sehop] !
bualdsks ¢ bloclk *

silipdas © slippers ’
bitrédi * bread
diriki © brick !

L 8ee A, Hichard Dishold Jo, ' A Laboratary for Longunge Contact”, 4 nifirequlogical Linguisting 4.4,

* We found only two exeeptione to thie: férdmd ! {window) frame " and Férdsmes) * Chriatmas .
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fiirii " a slope, free’ Béliats * belt’
iabili ¢ table © sildpti *alate”
giramdfn * gramophone” hiléedt * hlade '
Eildasi © class gildast ‘ glass’

It will be observed from these words that, with a few exceptions (discussed below in
§3.4), the incidence of these two cluster-breaking vowels is determined by the feature
of the first member of the cluster: if the first member 15 labial, « oecurs; otherwise, 1.
Tt thus seems that we have on our hands & case of consonant harmony, ! in which the
fonture of the consonant determines that of the vowel, such that the resulting oV
sequence exhibits agreement with respect to a particular feature—in the present case,
the feature of labiality.® But the system of vowel harmony exemplified by the nafive
words listed in §3.1 and by the loanwords given in §3.2, in which front (nonlabial) vowels
oeetr With front vowels and back (labial) vowels with back vowels, is also one of labia-
lity. We can thus see that the system of consonant harmony illustrated here and the
system of vowel harmony discussed in the preceding two subsections are in reality
manifestations of the same phenomenon.

3.4. Apparent exceptions, some of which can be seen among both the cluster-
exhibiting and the consonant-final loanwords given above, seem to be deviant only
bocause some of them—cluster-exhibiting loanwords—display vowel harmony when we
would have expected them to exhibit consonant harmony, and others, vice versa. This
seemns to us to be the best explanation for the fact that one can enly say:

Biléadh and not ®hilédi * blade”
Lirtli  and not Fhdrikt f brocek’

fiirii  and not *filirii * a slope, free’
Filirte and not *Fikdira * echool’

In these cases vowel harmony of the variety exemplified In §3.1 appears 10 have been
extended beyond its normal range (the last two syllables).
Similarly, among the consonant-final loanwords, one can only say:

fioki and not *fioku * fork’

$305t  and not *#580 * church ’

jéemi and not *J#mi ' gem

Jitpic and not *jipt * jeep’

Of course, tradition may have played a partin determining the shapes of these words,
but this, in our opinion, would be a rather difficult point to prove.

4. Since some of the other languages in the same subfamily as Yoruba alzo display
vowel harmony, a brief comparison between the Yoruba pattern of vowel harmony
and the patterns reported for two of these other langnages, Twi and Igbo, would seem to

* Of Theodore M. Lightner, ' On the Deseription of Vowel and Cfansonant Harmony *, Word 21, 244-250
{T0RG).
* The teem gravity ie probably less cumbersome than labiafiy, but we profer the latter beeauee it rofers
to labial consonants only, while the former refers to lahial e well ps velpr consonants. On this, see Roman
Jakobasn, . Gunnar M. Fant and Morris Hulle, Prelimingries do Hpeech Analysis, Cambridge, Mass,, 1983,

.
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armony in Twi and Tgh

ate principle on frop
netion heing based on the
and the other in the affixes. In Yoruha, however, the

be between the pattern (word-final) wlich

o iz said! aperate on
mess (nonlabiality) and
fact the first oreurs in the stems
mosy natural distinetion seems to
obtains in the latter half of words or mor-
rhemes and the one (word-initial) which occurs in the first half, whether guch words
have affixes or not, If this 1 » When 1t is impossible to rank the two
patterns. This lack of a clear-eyt hierarchy constitutes ope major difference between
the patterns of vawel harmony in Yoraba ang those in Twi and Tgho. Another difference
consists in the fact that, although one of the two Ppatterns in Yoruba operates on labiality,
like the subordinate pattern in Twi and Igho, the other pattern does not show any
definite arTangement according to tongue height. Thus the higher-mid vowels. o and e,
ocour with themselves and with vowels of the same or higher tongne position, whereas
the lower-mid vowels,  and s, oceur with themselves, with vowels of the same gr lower
tongue height, and with vowels of the highest tongue position.? Tn the Tw; and Igho
main prineiple, however, which operates on relative tongue height, tonse and lax vowels
are typically kept unmixed. Tinally, Yoruba ¢ and ¢ are neutral in the sense thnt they
can oceur with any vowel. The vowa] « behaves like this in Twi byt not in Ieho,

5. To conclude this hyjef discussion, it shonld be noted that while the findings
reported here are largely of theoretical interest; they may also be of practical value sinpe
they contain fmplicit suggestions for the transliteration of loanwords in Yoruba, therehy
contributing to the removal of perennial orthographie inconsistencies,

Department of Linguistios and Oriental and

Afriean Languages,
Michigan State Univers i1y

' See J. H, Gresnberg, * Vol Hermony in African Languapes ', deles du Secand Collogie International
de Lingruintipue Neégro-Africaine, Dakar, 1963, rp. 33-38,

* Perbups Yorubs onpee had a nine-vowel syetem

i (H
I u
(] i
I ]
i

in which |z vowels oecurred with lax vowels, tenge with tense, and the low central vowel o with both growps.
The reduction of Euth & gystem to g Eeven-vowel sVELem (me in note 1), probably follewing the mergera of §
With iand of u with «_wonld cxplain the somewhat irregulur pattarn of oo-perurren e

of iome of the modern
Yorube vowels, We awe this Suzgestion to Dh, Way Willinmeog, University of Ibadan.
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VOWEL HARMONY IN YORUBA*
AY0 BAMGBEOSE

l ADEFOGED describes the pattern of vowel harmony in Yoruha as consisting of
twWo sets of five vowels ? [ e,

Hat 1 Set 2

This pattern is restricted in two ways: Firstly, there iz an overlap of thres vowels in
cach set. Compared with the vowel harmony systems of languages such as Twi and
Igbo where there is no overlap at all, or even Tehira whers there is an overlap of only
one vowel, the Yoruba system is an © incomplete form of vowel harmony 2 Secondly,
this resiricted vowel harmony system applies only to nouns of the shapes VOV and
CVCV .2 and even the sets involve further restrictions in the actual oeeurrence of com-
binations of vowels. In nouns of V,CV, shape, for instance, V, cannot be a nasalized
vowel or u; and in addition to the reatriction e, o exclude €, o and vice-versa (which iz
already indicated in the sets), & 0 a8 ¥, also exclude @ and 5 o Vo and ¢ as V, also
exclodes u as V. Only the vowels 7 and @ a5 V; can be followed by any vowel ¢

The above statement of vowel harmony is based on an observation of the vowel
system of Standard Yoruba, Evidence from some dialeets of Yoruba shows that vowel
harmony is not as restricted as the data from Standard Yoruba tend to suggest,
A typieal feature in languages having & vowel harmony system is the alternation
between the pronominal subject forms in harmony with the vowel of the verb, Thus in
Igho, there is an alternation hetween o and ¢ as in g 2drd * he hid * and g zord * he lied 7,
This kind of vowel harmony is to be found in dialects of Yoruba such as Qyé and
Egbédé, In both dialects, the singular pronoun subject series have the vowel ¢ before
0. € «; and o before the other vowals, Hence,

* This artiole was firgt presented ns o paper st the Soventh West African Languagea Congreas in Legos,
March-April, 1967,

! Peter Ladefoged: 4 Phopetia Study af West 4frican Languages {West Alrican Eenguage Monographe 1),
Cambridge University Press, 1964, p. AT

* Ladefoged, jbid., pp, 87-38, ]

¥ The vowel harmony dess ot ipply to nouns of more than two svllables whicl are generally formed
by combining fwo or more woeds or morphemes, oz, Mifg, ddld T truth ', el huilding ', #adyd * bt ",
T_"'ur_- CVOV noune ars notive words sitch aa bdbg * father ', Jert  whistle ), dadd * fried plintuin *, They
exclude lons words, and nowns formed through compaunding,

+ OF. Siertsema: * Stress and Teme in Yoroha Word Composition ', Langue &, 1059, p. 386, The nasalized
vowels { and @ may be V, following mny V,. i

Phonologically, thers are soven vral vowels represented 84, g, ¢, o, p, 5, % Two af thees vowels [t and u)
have two n[Euphuucs each, Henoe thay are represented phonsticully by two different symbole u.s_l'r-lilm'.-i:
t realized s [if or [1]; o reslized as [u] or [a]. The other five oral vewels pre ropresented phonetically ns
Tollows = ¢ [e], ¢ [c], a [n]. & [o], o [a].

The =_'|a:-=ml:z'.4:~|:-i. voweld are difforent from the cral ones in the sense that whersns [il. (1], und {al, [c] are
phonetic and are therefore represented by only two symbols (1 and respectively) in the phonological
Erun.acriptinn. their nasalized eounterparts: are independent phonemes. Hence their phunn[ng_‘i_c.ﬁl repre-
semtation usd, i, 4, @ with the phonstie oquivalents [1, 1, f, ©] respectively, The only other nasalized vowael
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Oyo & Egbado SY (i.e. Standard Yoruba)
mg o mode ‘T went
#e i mo gi ' T daneed '
o i 0ff " vouwant’
o odé ° you arrived "
o Guwd "he cames’
& Jeit a it he died

Even in these dinlects, this kind of vowel barmony iz e
the plural pronoun sn bjeet where there is no alternati
person plural pronoun which is gin all ¢
e/¢ " you want ', g e you arrived °,

In some other dialects of Yoruba such as Tjesd, Blkiti and Aletird, the vowel harmony |
not only applies to the alternation of the second person. plural pronoun, but it is i
eXtensive evon to the pomt of a difference in vowsl system between these dialects and Y.

In Tjesa and Ekiti,5 thers are two harmonizing sets of oral vowels which are phono-
logically identical with the two sets in SY. But unlike in SY, the vowels ¢ and u have
twa allophones each:s

stricted. It does not extend to
on, for lnstanee, in the ncond
ases, 0.2, e lp * you went ', £ jd ' you danced’,

Set 1 Set 2
i [i] u [u] i [1] u [o] _
i o £ o !
il i !
The conditioning of these allophones as attested in nouns of VOV shape is as follows: I
[i], [u] before and after Jeco,n/ i
[1], [a] hefore /e, 0,8/ i
(After /a/, the choice of allephone depends on the vowel following /i/ or /u/.) 3 |
Examples |
Ljesn & ELit SY
igi [igi] igi *tree’ ;
ulé [ule] e housg "¢ .
igo [igo] igé *batile !
whi' [uhi] i “avil’
wlit [uln] i drom *
ugbd [ugho] ighd " forest ' I
erti [ern] erie *load’
el [ebi] ehi “hunger®
el [ehi] ebi “relations ' -

! My informant or Tjews 35 Mr. Adelelin from Ilési, and my informant for Ekiti is Mr. Ajimoin from
fré.ELitL

“In 8Y, i, n are phoneticslly [i] and fu] reapeotively.

¥ In worle of VOV ehnpe, ©and ¥ cannot oaoyr gfer eand oo But where such o E2fUENCE O00urs in wards
of more than two sylinbles, the quality of ¢ or w ia determined by the following vowel, e grird ‘ant ©,
gl * sftona ", eritkps “sand *.

 An example of sucl o conditioning i& ta be found in the word il where § s the allophones [if and [1]
respectivoly in df owd * exeept money ', dff pmd *except ehildoon .
* Unlikn in 8Y, the vowel « nay be word-injtial in Tjogn and Ekiti.
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Ljesne & Elili ¥
oji foyu] ojii * aye’
i [ohi] ol kola nut’
wyo [1j0] o salt’
ukd [eka] ki ‘eongh”
usd [ozg] igd " worl’
tié 1] éj¢ * hlood
ild [1la] ild *oloa’

wgbd [ogba] iphd * calabash’

Although the eonditioning of the allophones of /u/ and /i/ as described above is
reatricted to intra-word vowel gequence, the same conditioning may extend to infer-
word vowel sequence, This latter feature is true of 4 restricted group of items including
a few nouns, some verbal items, and some particles. For example, the allophones of /i/
in the nouns ighi * time * and 67 * place * are condisioned by the immediately following
vowels. Hence we have;

wghi ooru [ighi voru]  * time of heat ' ="' dry season’
ight oyé  [1obr 95jg] “time of harmatian '

ihi erd  [ibi ere] " place of play’

ibt g [rhr ojal * place of fight "1

In some verbal items, e.g. fi *have’, fi * with ', di  become *, si  into’, ti * again ', and
a few other partieles such as ki, If, , 1, the allophone of the vowel is also cunu‘itiulned by
the immediately following vowel. When there are geveral vowels, the condiionmg can
only be regressively determined from the point at which the vowel harmony begins to
operate. For example,

[} 16t dé ‘ he said that he (someone else) had come
[1] igtilo “he said that he (someone else) had gone’
[1] o di wére ‘ he became & mad man ’

[1] o di haba ‘ he became an old man "

[al, [i] & tar ti Jd “it has got burnt again '

[e] [T o daf 11 bé ¢ it has burst again © ‘

(il, i [1] *démitijé *what is my own business?’

[1]

i o did 24 g¢

[

* what is your own business?’

Operation of vowel harmony across word or morpheme huun@arics is_.: 'En Li'a.ut.. Yery
restricted. The typical sitnation in these dislects (and this is also true of 5Y) 15 1.]15.1: the
vowel harmony of the nouns does not influence other words in larger constructions.
For cxample, in verh-nominal collocations, the vowel of the verh is ot inﬂunnr:ﬂﬁd hj‘r
the initial vowel of the noun. Thus, in 6 ri ewé " he saw leaves *and d ri gfo * he -:-.ﬂw_nsh ;
the vowel /i/ has the allophone [i]; and in 6 7u ewé * he carried leaves and 6w ejo ' he

10 This featurs i3 in fuct restricked to very fow nouna. O fgi wd * troe of loaves ' and i aghd 'I=T'=*-]*'-‘ i
o fence * where /i/ in both vases is phonetically [i]; or ard oldghé * 5 eat's tail |, fri gye " a fich tail ' where
juf 12 phonetically [u] in both cese. UL 1 TR
11 In the cese of this pair, there ie o posaible contrast between di [di] ar [dI] * bepome * and di {di] * tie _1
i = SRy
Cf. & di wérd * he tied the mad man ', & di b * e tied the old man T, ol & g1 wérd ' he became & ma
man ', ¢ 41 bdbd ' be became an old man ",
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carried fish * the vowel /u/ has the allophone [u].'* The fact that vowel harmony does
not go heyond the noun is shown more clearly when there is a contraction of verb-
nominal collocations where vowels from the two sets shown abhove co-ocour freely, e

6 1o §f5 = 4 rifd “he cooked vegetables *
i f6 ulé = d filé "he broke {into) the Lhouss
69¢iyé > 6 géyé  “he cut feathers '3

The contractions of verb-nominal collocations raise a problem about the phonological
status of the allophones of /i/ and /u/. Ina pair of verb-nominal collocations where an
identical noun is differently contracted {one noun retaining its initial vowel and the
other noun losing its own), the two allophones of /u/ or /i/ may contrast with each other,
For example,

ra wyld [ra ogba] * buy ealabash * is contracted rughd |ragha)

and ru ughd [rn agba] “ carry calabash * is contracted righi [rugha).
In the contracted forms [u] and [a] contrast in a minimal pair. A similar example for
[i] and [1] is the contraction:

Ji 4l [3i a] * steal olra ™ > jild [jila]

Jgeild [je1la] *eat okaa® > jild [yila]
In a phonemic analysis, the logical implication of these contrasts is that [u], [e], [i], [1]
should now be four separate phonemes instead of allophones of two phonemes.
Admittedly, the vowel contrasts must be accounted for in a phonological analysiz; but
1 seems & pity to disregard the fact that the eontrasts are restricted only to these con-
tractions, and that they arise solely on account of the blurrmg of the word boundary.
An analysis that can preserve this boundary should solve the problem, and avaid the
need for the introduction of two new phonemes. If, for instance, a juncture feature
between words is obligatorily inserted in the contractions, the conditioning of the allo-
phones of /u/ and /i/ will remain unchanged. For example,

ri 'ghd  [rugba] °carry calabash®

v aughi  [rogba] * buy ealabash

i 'l [fla] ! steal oloas !

i dld [la] ' eat okra 24

Compared with the oral vowsls, the nasalized vowels in Tjesa and Ekiti present a
different picture. Whereas [i], [1] and [u], [o] are allophones of two phonemes rospec-
tively, [1] contrasts with 1], and [fi] contrasts with [8], For instance, the following pairs
of verbs illustrate this contrast:

Jie e white ot langh *
fi “he tight’ i “wallk’

mii * be sharp kpl *end * (Tjess only)
mi °drinlk’ kpi * divide *

1% In verbs, /i/ and '/ bave only the aliuph-muq [i] end [u] respectively.

13 The dot in this oxample represents the assimiloted low tone, For & detailed dizeussion of this feature,
pea the pothor's artiole: * The Assimilated Low Tone in Yoruba ', Lenget, Vol. 18, no. 1, 1066,

1 The juncture feature is represented by an spostrophe inserted at the point where o vowel has
been elided.

T
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&t “glaep’ s bury?
S "move away ° $1 ‘serve’
g “mat ¥t “harvest®

¥ “he stunted * Yl * praise’

An additional indication of the con

alternation of the vowels of the prone
For example,

trast between these verbs is to be found in the
un subject and in the reduplicated noun formation,

JE b fil “it is white *, fifii [fifa] * being white '

f!_?.‘ fi'lf_!_{ it s 12-fg].1f. L __.Irlfﬁ [f:f'ﬁj : hc\ng 1_;]11, ¥

kpi: ¢ kpi ‘it ends”, bpikpi  [kpikpi] - ending *

kpi: dkpi tit divides 4 kpakpi  [kpikpi] dividing *
The following nouns also illustrate the contrast between the vawels:

ugi  [ugi] vulture i [ini] “excretn

ugd  Jogd]  ‘edge’ (Ijesa only) ini [mi] fone

The scte of nasalized vowsls grouped according

fo their potentiality of ocourrence in
the same word are. thereforg:

Set 1 Het 2
i@ il
5

The combined oral and nasalized sets are:

Bet 1 Set 2
T |1] 1 [u] £ [I] u [a]
g 1] g @
i i
i i i il
]

The following are examples of words showing vowel harmony involving oral and
nasalized vowels:

Tjesa o Elati Sx

i [1dd) dit bedbug *
prit.  [ofd] gric ‘neck’
usfi [osd) okéré * squirrel *
off  [ati] offi  ‘wine’
i [1di] idi ' maggot '
ari  [ar1] (Tjesa) tri  ‘iron ‘18
i [ml’ﬂ {Ekatiy

edt  [zdi] edii  “haboon ’
ibd  [1b3] thé  Cgun’

¥ Unlike in 5Y where nzaalized vowols cannot be word.initial, the nesalized vowols @ and i do-oocur
in this position in Tjen, Cf. this exumple, and slao fyd Eounded yam *, §yd * famine

Ljesa & |
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dng  [a
dgha  [a
dré  [a
efi g
o o
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ifi [if
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Ijesa & Bkt SY

by [ezhi] {yfj? “plant’
dng  [ond] gng  "path’
aghi  |aghd] aghi * chin®

arii  [afd) arit  five’

gt [efi] efi-  ‘chalk’
aft [of1] gt Claw’

el [erT] eri ' elephant *
ogic  [ogi] it S twenty
ugih  [ugi] igii:.  “vuliure’
ifii [ifE] ifit  ‘intestines’

The vowel harmony pattern in 3Y as well as in the other dislects of Yoruba does
not necessarily apply to loan words. For example, English nouns of CVOV shape when
borrowed into Yoruba may have a sequence of vowels which contravenes the vowel
harmony rules, e.z. fitd “ photo’, téld * tailor °, béba * paper’, mitd * motor-car ' (all of
which have vowel saquences which are not permissible in native words). English nouns
of CVC shape when borrowed into Yornba usually have the shape CVVCV where the
final V is an enclific -i or -u. The choie of one or the other of the two vowels depends,
to some extent, on the immediately preceding consonant,'® and also on the preceding
vowels. The vowel -1 is added to n preceding front vowel and -u to a preceding hack
vowel, e.g. géiti * gate’, béali * bail |, kddti * court’, bddid * ball "7 Although this is a
form of vowel harmony, it is, in fact, not typical of the regular pattern of vowel harmony
in Yoruba where front vowels combine freely with back vowels, e.z. 8T eww ' danger ',
obi * krola nuts ', 4% * death ?, o#i f wine ', The typieal vowel harmony pattern in Yoruba,
a5 shown in the harmonizing sets of vowels, is not an opposition between front and
back, but, in so far as one set of vowels excludes another. an oppesition between high
and low.*

The foregoing study of the vowel harmony patterns of Yoruba shows a development
involving an increasing restriction on the operation of vowel harmony, i.e. from the
patterns of Tjesa and Ekiti where vowel harmony is very extensive and involves sets of
harmonizing vowel qualities with little overlap, to Standard Yoruba whers there is a
substantial overlap of harmonizing vowel qualitics. If the assumption can be made
that the more complex pattern represents the older form of the language, the proto-
form of the vowel system in Yoruba is probably a nine-vowel system {like that of Ighira)
of which the vowel system of present-day Standard Yoruba is only a reduced form.

University of Thadan,
Nigeria.

12 For example, lobisl consonants usaally have -u added to them, nnd palatal ones -i. B gdpbie” ehop T
sgagi ' ehureh :

* OF, Studies of English lonn worede in Yoruba in two unpublished papers: 0. Awobaboyi: * Lo Words
and Vowel Harmony in Yoruba™; L, A Banjo: "A Study of English Loan Words in Foruba * (Disscrtation
for the Diploma in English Studics, University of Leeds, 1965).

1% Nots however Stewart's suggestion thut the so-catied high [l opposition i probably in fact an
apposition between ¢ pdvaneed faoadvanced tongue rootk position ’. Hes 13. M. bw'rr:.r{,l"'lnnmw J_?'.l_:u::
Dosition in Akan Vowel Hormony ', Phonetice, Vol- 16, no 4, 1987, pp. 1806-204, Of. & similar explanation
{body of tongus not rotracted /body of tongue retracted) in Ladefoged, ibid., pp. $0-40,




TWO VIEWS OF VOWEL HARMONY IN YORUBA!

A. OLADELE AWOBULUYT and AV LAMGBOSE

I
BAMGBOSE T

ERHAPS T shonld begin by restating my aim in the article concerned. Briefly,

15 15 to show, in two dialecte of Yoruba, the very Interesting system of vowsl
harmony which involves ning harmenizing vowel qualities, and to 5115,5931:- that the
apparently irregular high /low vowel harmony system of prezent-day standard Yoruba
cannot be fully understood nnless it is seen s 4 survival of & fuller system which con-
finues to be represented in some dialects of Yoruba.

In making the statement that the front/back pattern of vowel harmony is ‘ not
typical * I based my conelusion on the taet that in native Yoruha words of VOV shape,
front vowels combine freely with back vowels. I did overlool. however, the fact that in
addition to its operation in loan words, the fromt/back pattern iz also found m native
words of CVCV shape .

Awobuluyi says (3.1) that the front/back pattern of vowel harmony operates in
“the last two syllables of monomorphemic non-onomatopoeic polysyllabic nouns * and
he cites words almost all of V-CVOV shape to prove this contention, If A wobuluyl had
locked at words of CVCV shape, he would have discovered that what is true of the last
two syllables of his polysyllabic nouns is also true of disyllabic nouns of CVQV shape,
Le. they exhibit both the high/low and the iront/back patterns of vowel harmony. The
trile picture seems to he that the front/back paitern 1s & feature of any CVOV shape,
whether in disyllabic words or in a combination involving more than two syllables,
i.e. CVCV(CV), V-CVCV(CV) ete. Even in the English loan words cited hy Awobuluyi
m 3.2, it is significant that the last two syllables (where the front,back pattern is said
o uperate) are always of the shape CVOV or CVVOYV {the latter shape being derived, of
course, from English C'VC). In eontrast to the above pattern, one finds that the high/
low vowel harmony pattern is not & feature of VOV shapes. This is borne out by the
examples given in my article and by the initial VCV shape of the polysyllabic words
cited by Awobuluyi in Section 8.1 of his article. One may say, therefore, that there are
two patterns of vowel harmony: a high/low one which operates in words of VOV and
CVCV shapes and & front/back one which operates only in words of CVCYV shape, This
is the situation both in standard Yoruba and in the two dialects deseribed in my article.

In Section 4 of his article, Awobuluyi claims that the vowel harmony system of

1 Note from the Editor

Thie preceding asticle desls with o similar topic to that treated by Dr. A, Oladele Awobuluyi in Volume
V1, Part 1. As the respectivo authors have expressed views which differ considernbly we have talen the
somswhat wnusual step of eolisiting their resctions fo each othes’s statements, An edited wersion of their
commuonts follows, It falls into two unequal parts snd i= centernd on two moin aress of discussion.

1. How meny patterns of vowel harmeny cecur in Yoruba ? What s the ioeus of each pattern ¥ Ts any
one predominant or most typical

S, How does vowel harmony operate in loan words 3 : *ul

Renders who may wish to tule yp varions points arising from this presentation are requested to gontact
tho nuthors (net the Bditor) ot the Inllowing addreas ; Department of Linguistica and Nigerian Languwages,
f_'.lil-lf'r&‘:-f.'-l' of Thadarn, Hada, Nigeriz,
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Yoruba is typologically different from those of Twi and Ighe because () m Yoruba ° the
most nataral distinetion seems to be between the pattern (word-final) which obtains in
the latter half of words or morphemes and the one (word-initial) which oceurs in the
first half ", and (b) the high/low pattern °does not show any definite arrangement
according to tongue height’. As far as the first point is concerned, I hope T have
suceeeded in showing that this dichotomy is maccurate. As for the second llﬂiti-f.-. it seems
to me that the crucial test of the high/low vowel harmony pattern i Yoruba is the
exclusion af the close set by the open set of vowels, And the only complete set of close
and open are e, o and g, 0. These sets completely exclnde each other just as similar close
and open sets do in other languages or even in the dialects of Yoruba deseribed in my
paper. In any V-CVCV pattern, if one talkes the first two syllables (V-CV) or the last R
(CVCV) as single units, there is not a single exception to the high/low harmony. On the
other hand, as may be shown in the following examples as well as the fizures for excep-
tions recorded in note 11, the front/back pattern has numerons exceptions (ekuté
‘mouse , ddiré ‘hearth'; dbpdti “box’, ewiré * goat’, iyari “sand’). The high/low
pattern operates without exception in nouns of V-CV shape, and there is no front/back
restriction. (See words lile ewu ¢ danger *, ik * death ’, gfi * wine * which contravene the
front /back pottern.) One may now ask the question: which is the typical pattern? The
one that operates without any exception, or the one that has numerons exceptions? My
own feeling is that the obligatory pattern should be considered a=z the typical one; and
this feeling is reinforced by the vowel harmony pattern of dialects of Yoruba which have
not only the e, o/g, p restriction but also 4, 1/1, u. In summary, my arguments for saying
that the high /low pattern is predominant are {a) that this pattern is found in words of
hoth VOV and CVOV whereas the front/back pattern is found only in words of CVCV,
and (b) that within the limits of the operation of the two patterns, the hirh /low patiern
admits of no exception, whereas the front/back pattern does. My conclusion, therefore,
s that there is no justification for considering Yoruba typologically different from the
other languages which exhibit the high/low as the principal pattern, and the front/back
as a subsidiary pattern.

AWOBULUYT T

Bamghose's article represents an important contribution to onr kmowledge and
nnderstanding both of standard Yoruba and of some of its dialects. It is very much fo
be hoped that it will inspire similar atudies of the remaining dialects of the language.

T agres that disyllabic words of the shape CVCV display the front/back vowel
harmony; & statement to this effect was inadvertently omitted from my paper. Note,
however, that extending the front/back harmony fo VOV words is only a matter of
detail. My paper does not purport to be (and in fact need not be) exhaustive on I1.l1ie.
point. The omission does not affect the validity of my statement. One might ussmnrt_hmlu
Bamgbose's comments that he considers the front/back harmony a feature which 15
exclusively found in CVCV words. If so, this is strange, How would he then explain the
co-oceurrence of vowels in longer words?

(Onr exchange of correspondence reveals that Bamghose appears Lo believe (errone-
ously. as will be seen in Section 4 of my paper), that my aim is to show that of the two

'[_'ITILTE-{:il'Jll.ES of vowel harmoeny in Yoruba, the front/back 15 primary, and the high/low
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secondary, In nrc.le: to disprove this putative claim, he attempts to show that high /low
B mare typical E L:._i_‘squiﬂingly. this attempt i= unsuccessful—for what does it mean
to say that the high/low is “ more typical " (For a eritique of Bamgbose's similar use
of the ferm “important* clsewhere, see my Studies in the Syntaz of the Standard Yoruba
Verb, p. 7.)* He employs a new eriterion involving whether a principle has exceptions
or not., I find this eriterion somewhat irrelevant to the case in point. The questions one
should really be asking about these two prineiples of vowel harmaony are not whether
or not they have :::;ulv.p:.inns- but: (1) what purpose does each of these prineiples serve!
[?,‘ 15 one of them obligatory while the other is optional? (3) is one of them more produe-
tive than the other? ete,

The answer to the first question is very simple: the two principles of vowel harmony
ensure enphony in Yoruba, In other words, the two principles of vowel harmony have
the same function, This heing the ease, one obviously cannot rank them on the basis of
funetion,

The answer to the second question is wo: they are bath obligatory in the sense that
no devistion from them is permitted—swhere they operate. Asain the aitempt to rank
these fwo prineiples in & meaningfol manner is frustrated.

I cannof give a categorical answer to the third question. The high /low principle is
productive in one construction only. namely, the agentival construction discussed in my
2.2.1. The front/back principle, on the other hand, is fully productive in that, all things
being equal, & loan word of the type examined in my paper will always be promounced
2 there indicated. Thus, on the simple question of productivity alone, there is reason
to favour the front back over the high /low, A aceptical observer, however, mizht wish
to go beyond the simple question of productivity and consider also the number of items
produced. Tfhe did this, ke would probably be led to favour the high/low over the front/
back. Thus we see again that the issue as to which of these two principles is primary
cannot be clearly resolved, It is precisely considerations such as these that led me to
conclude in my paper (§4) that * it is impossible to rank the two patterns .

Bamghose is mistaken in thinking that 1 see the dominant pattern of vawel
harmony as based on a front/back opposition, Buch an attitude on my part could not
be reconciled with the statement quoted at the end of the preceding paragraph, Certain
misapprehensions, together with differences of emphasis and approach may give the
Impression that our papers disagree. In fact, however, far from contradicting each other,
they are to a large extent complementary: mine describes Yoruba vowel harmony as it
is and Bamgboses as it was, When the distinction is fully appreciated between the
gynchronic approach of my paper and diachronic approach of his {at least in so far as
his discussion of Standard Yoruba vowel harmony is concerned), many apparent contra-
dictions are resolved into complementary documentation of the same phenomena.

I

AWOBULUYI I
When Bamehose illustrates the front/back pattern of vowel harmony st.anrlﬂr*_iﬂ
Yoruba by citing only loan words but later says that this pattern of vowel harmony 15

* Ph.I) THasertation, Columbia Tniversity, 1967,
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' not typical of the regular pattern of vowel harmony in Yoruba ', one is reminded of the
tendency on the part of some linguists to exclude loan words from treatment in their
analyses of some languages, (Bamghoge himself did not not consider loan words in his
Yoruba Orthography, in spite of Professor Siertsema’s eatlier plea to the contrary in her
review of Abraham’s Dictionary of Modern Yoruba.) Does Bamghose fee] that the front/
back pattern of vowel harmony is to all intents and purposes not part of Yoruha? If
sueh 18 the case, how can such a view be reconciled with my own finding—amely, that
this pattern of vowel harmony is native to standard Yoruba and is neither more nor
less * important * than the high /low pattern?

BAMGEOSE II

[ do not believe (as Awobuluyi apparently thinks T do) that loan words should be
excluded from the study of a language. However, 1 do want to make o distinetion
between loan words which have been completely integrated into the phonological system
of the language and those which have not. Many linguists often find it more nseful to
malee sepatate statements for these two lands of loan words, In my arsicls, my contention
is that the high/low vowel harmony which iz typical of native OVCV words 15 not typieal
of Inan words of the same shape. T'ses that Awobuluyl in his own article has concentrated
on * loan words that ended in consonants before they entered the langunage’, but in view
of examples such as * driver * and “free’ (given by him in SBection 3.3) which end in
vowels, T think it is not unfair to cite vowel-final loan words derived from Enslish words
such as * photo*, ‘tailor ', ‘ motor ' which definitely contravene the high low vowel
harmony rules of native CVCV words. This situation is not peeuliar to Yoruba. In Green
and Igwe: 4 Descriptive Grammar of Igbo, for instance, it is reported that * borrowed
words ' in Igho do not conform to the high/low pattern of vowel harmony typical of
native words in that language. In short, I wish to retterate my contention (as stated in
my article) that * English words of CVCV shape when borrowed into Yoruba may have a
sequence of vowels which contravenes the vowel harmony rules.”

Although T have commented mainly on points of disagreement with Dr. Awobuluyi,
this should not be taken as a reflection on the article as a whole, which T consider a
fine piece of worlk, and on which I congratulate the author.



