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is theoretically significant; whereas the first type can be straightforwardly
analyzed as autosegmental spreading, the other two types require a
metrical analysis. In both types of siress-sensitive metaphony, I will claim,
a feature is percolated from the final vowel through a metrical foor. The
feature percolates to all vowels in the foot in type 2 metaphony processes,
but only to the head of the foot (the stressed vowel) in type 3 metaphony.

Another aspect of variation is in the feature associated with metaphony
in a particular dialect. From this point of view, in the dialects that we
examine, we find two types of metaphony: centralization and raising of
vowels. Tudanca Montafiés has stress-conditioned (type 2} centralization.
Lena Bable possesses a type 3 metaphony process which causes the raising
of the stressed vowel. Pasiego Montafés has both & raising process
affecting the stressed vowel and a centralization process which is not
stress-conditioned (type 1).

Many dialects of this area present processes of neutralization of
unstressed vowels, in addition to vowel-harmony processes that have as
triggering clement a final vowel. Pretonic nonlow vowcels tend to be high if
the stressed syllable contains a high vowel or glide (as in [komeria/kumiria
T would eat”). We will reserve the term metaphony to refer to processes
where the trigger is a high final vowel, and we will use the term unstressed
vowel raising for harmony induced by a high stressed vowel. Interestingly,
raising metaphony can feed unstressed vowel raising by changing the
quality of the stressed vowel from mid to high (as in /kordéru/—kordiru
[by raising metaphony] —kurdiry ‘lamb’ [by unstressed vowel raising]. We
will show that the two steps in this derivation correspond to the
application of two different rules).

Both metaphony and unstressed vowel raising are triggered by high
vowels. An additional condition for the triggering element of metaphony
is that it must be final; and an additional condition for the trigger of
unstressed vowel raising is that it must be stressed. The question is then
what happens with high, final, stressed vowels. Do they trigger both
processes? The answer is that these vowels do trigger unstressed vowel
raising. With respect to metaphony, there is some indication that the
triggering vowel must be unstressed: although, for independent reasons,
the facts are not totally conclusive.

The fact is that whereas stressed final front vowels are common cnough
{since this is the ending of the first singular preterit form of verbs of the
second and third conjugations), the sources provide no examples of
polysyllabic oxytonic words ending in a high back vowel. In Standard
Spanish, the few words of this type that are found are obvious borrow-
ings, for example rabs ‘taboo’, cariby ‘caribou’, marabt ‘marabou’. The
preterit forms show that unstressed vowel raising does apply when the




